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fig. 1 St. Triphon, St. Panteleimon, Nerezi, 1164, example
of Classic beauty and Antique modelation, announcing
Renaissance art
cn. 1. Cs. Tpughyn, Cs. Ilanmenejmon, Hepesu, 1164 -
npuMep HA KIACUYHA YOasuHa u aHmuuka Mooenayuja,
Hajasa Ha peHecancHama YMemunocm

The way historians, philologists, theologians, ar-
chaeologists, and art historians face mobility of peo-
ple, and objects, is important to reveal the old ways
of spreading the ideas. Each period within certain
region (province or thema, state, part of a state or
empire) shows diversity in communication, different
nations making the most influential impact, and dom-
inant ideas accepted in art and culture in general.

Making the map of important artistic early Chris-
tian and medieval centers in the region of Macedo-
nia, among which are the already excavated seven
early Christian Episcopal cities and new discoveries
of large objects in other cities not yet being identified
is usually related to other regions and workshops of
the Byzantine empire. No analogies in some cases
means absence of analogies found so far or original
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solutions in the exchange of ideas. Yet, originality
has no national stamp.

Artistic motifs are international and have no time
limits; they are applied no matter what religion is
practiced. So far the Solomon’s knot has been found
in all seven continents, always denoting positive mes-
sage, either faith in God, prosperity and proud and
also eternity, perpetual movement. The mosaics of
the Episcopal early Christian basilica in Heraclea and
several early Christian churches in Lychnidos are rich
with this symbol, and later on the four nave columns
in St. Demetrius, SuSica, near Skopje show bases with
four Solomon’s knots on each corner. There are a lot
of church plates and floor pavements where this sym-
bol is inscribed within lozenge and circle and again in
large square, thus accenting its importance (Bargala,
Episcopal and new basilica, altar plates; Pestno, Les-
novska Reka, Tetovo, the floor in front of the iconosta-
sis of Holy Virgin in Veljusa (1080), etc.).

Heracles’ knot, on the other hand has apotropaic
meaning, it was used in Christian and Muslim reli-
gious objects, on Jewish tombs, mosaics and sculpture
in synagogues, as a kind of defense from evil. It also
indicates the border between the heavenly space and
the earthly space, between the outer and inner space.

The new findings of relief casted plates few
years ago from Vinica with representation of solders
mounted on horses fighting, or St Andrew cross filled
with fishes, lamb, crabs, have made us rethink the
reason why such reliefs with iconographical themes
are not to be found anywhere else or not in such me-
dium. The interpretation of the military scene with
soldiers mounted on horses received quite different
readings by three researchers.'

I K. Bamabanos, Bunnuko Kane, Mumonoeuja,

penueuja uucmopuja nuuiyeanu co 2auna, Matica Skop-
je 2011; E. Dimitrova, The Ceramic Treasuries of a Late
Antique Fortress, Museum Terakota Publishers, Vini-



example of Classic beauty and Antique modelation,
announcing Renaissance art

cn. 2. Apxanren, Ce. Huxona, Mapuoso, npumep na
KAACUYHA YOABUHA, U AHMUYKA MOOELAYUja, Hajasa Ha
PeHecancHama ymMemuocm

The way artists expressed their attitude towards
God and the drawings on fresh clay that were made
by either artists or engaged workers are shortened way
of learning about the main symbols and elements of a
building. Was it church, tomb, made for orthodox or
heretic community? Vinica reliefs may also reflect the
dissemination of religious movements that originated
in far away regions of Africa. Even the exact time of
execution stays opened, since no modern techniques
of dating are applied, 3%, 4%, 5 C., 6%, 70 C., and even
2/2 of the 9" centuries were proposed. Dimitrova has
recently put them in to the time of the most generous
patron of Monophysitism, Emperor Anastasius (491—
518), (Dimitrova, The Vinica Mystery, Vinica 2012).

The social class structure and the taste of the new-
comers brings us sometimes to very interesting dif-
ferences between the non-sedentary peoples within
and outside of Byzantium. It may be the clue to the
enigma related to the Vinica reliefs, and to the mo-
tifs that have no analogies in the neighboring region
and Byzantine main artistic centers. Some research-
ers thought of the possible heresy that was spread
among the craftsmen or artist from Vinica.? Recently
E. Dimitrova has also repeated this option she did not
considered in her first book on this reliefs.’

ca 2012, Jlejan I'opfuesckn, IIpuiior KOH IaTHPAETO
HA BHHUYKHTE TepakoTH, Patrimonium.mk 10, Kamamyc,
Ckomje 2012, 117-126.
2 YBan Mukymuuk, CpeoHoeekosHU 2padosu u mepou-
Hu 60 Makeoonuja, MakenoHcka nuBIIH3anyja, 1996, 170,
Uctnot, Anmuuxu epadosu 6o Maxedonuja, MAHY 1999.
3 E. Dimitrova, The Vinica Mystery, Vinica 2012.

Struga, mosaic

cn. 3. Panoxpucmujancka 6a3unura 60 ceno
Oxmucu, Cmpyea, Mo3aux

Migration and trade and their cultural impact may
be the main reason for spread of not common artistic
motifs usually by textile, jewelry and movable ob-
jects. It goes also for the African animals and birds
that inhabit the early Byzantine mosaics in the Epis-
copal palace, and Episcopal basilica narthex from
Heraclea Linkestis.

Some of the mosaics’ themes from the polycon-
chal church in Lychnidos and those in Butrint are
similar. The mosaics of the Extra Muros (8" basilica
in Stobi show analogies with those from Amphipolis,
some mosaic fields from the old Episcopal basilica in
Stobi have direct analogies to the basilica of the res-
urrection in Jerusalem. The reasons may be the same
atelier or popular motifs and compositions applied by
many contemporary workshops.

11t seems the mosaics workshops, among which at
least one local workshop in Lychnidos has been de-
tected were using modern and popular compositions
and themes, but at the same time also very different
iconographical themes (the paradise rivers, baptis-
tery, polyconchal church in Lychnidos, the baptistery
of the south basilica in Lychnidos, on the east of Old
St. Clement).

The building represented in the mosaic pavement
from Oktisi, Struga, today in the Museum of Struga,
may reflect Jewish iconographical sources. The same
goes for the wooden relief with the Abrahams’ sacri-
fice from Bargala.*

4 S. Filipova, The early Christian fragmented relief
from the site Bargala near Stip, Ni§ & Byzantium XIII,
2015, 221-236.
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The lamps found in our 5th and 6th centuries
urban sites and necropolis show the prevalence of
northern African models.

The church building found in Kalauzlija, near Stip,
reflects influence from Marea church in Egypt, or it
is kind of simplified model of the Holy Sepulcher in
Jerusalem? Why do we find typical for Syria models of
capitals in the palaces of Stobi in the 6™ C.? 3

Why in some cases African, and not Constantino-
politan or Thessalonica artistic models and iconogra-
phy were applied, due to popularity of certain artistic
solutions? Was it the clergy or some new citizens that
brought along their local taste and products?

Sometimes the artists were by their own choice
using old fashioned and archaic styles (Komnenian
instead of the fashionable newborn Paleologian one,
like those talented painters working in St. Nicholas,
Mariovo).

Who were the artists that made the tsar Samuel
pseudo sarcophagus at St. Achill, Prespa and where
did the motif of a camel and birds not native to the

fig. 4. Ceramic plate with representation of Achilles,
from Vinica

cn. 4. Bunuuka kKepamuuka nioua co npemcmaea na Axun

5> S. Filipova, Vizantinski kapiteli, Kalamus, Skopje
2006, 250-253.
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fig. 5. Ceramic plate with representation of St. Andrew
cross filled with fishes, lamb and sea animals from Vinica

ca. 8. Peweghna nnoua co npemcmasa na Anopees kpcm
UCnOIHEm co pubu, jazne u MOPCKU dcusomuu, Bunuya

Balkan region came from may be answered by col-
lecting data on new findings and research of the East-
ern parts of Byzantium. Some scholars think it was
influence from the embroidery, popular for the nobil-
ity at the time and later. Yet, the death of Tsar Samuel
was not instant, there was enough time to prepare and
use symbols directed by his choice.

The exploration of mobility in Byzantium and the
contact between East and the West may be seen also
in the later works of art, like the influenced by the
Romanesque style monuments in the 14" C. region
of today’s R. of Macedonia that become part of the
Medieval Serbian Kingdom.

The rotation of motifs and models, acceptance
of new or better solutions or reuse of old traditions
and solutions seems to be an ever going process to be
found everywhere. How they were transferred, were
the manuscripts, table cloths and the small trade ob-
jects the easiest way to do it or it was a state of mind,
climate to be achieved in order to obtain cosmopolit-
ism in the medieval way of life?

The wooden door of St. Nicholas Bolnicki in
Ohrid reflect those old byzantine and oriental themes
that were illustrated at the bottom plates of the door,
showing centaur, man playing flute and a snake,
monkeys etc. Here the iconography of the holy war-
riors represented on the six preserved plates may be
related to the cult of the Thracian warrior and to the
warriors killing snakes, or enemies, turning later on
in the medieval period into St. George or St. Deme-
trius killing the dragon.
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fig. 6 Kuklion behind the apse wall of the new large
Early Christian basilica in Konjuh

cn. 6. Kyxnuon 3a0 ancuoama na Hogama 2oiema
oasunuxa 6o Komwyx

The church St. George in Kurbinovo (1191) is
the first example of representation of holy warriors
mounted on horses. They will be used in continuity
above the entrance doors of the churches dedicated
to this saints (like at St. Demetrius, Marko Monas-
tery, Skopje). It is the first church, too, where Christ
the lamb composition has been painted and obviously
invented.® Another peculiarity is the human male face
shape of the mountain in the composition noticed by
D. Georgievski.” It may be a theory but T believe it is
possible that the centre of the so called Komnenian
style may be in Macedonia (The once Roman provinc-
es Macedonia Prima and Secunda) and the artists were
engaged and receiving orders by the Ohrid Archbish-
ops and through them by the most dignified ktetors
in the the Empire. A small region with the best mon-
uments of Komnenian art that have no equal quality
monuments to compare with in the rest of the Second
Roman Empire can not be a result of accidental cir-
cumstances (St. Panteleimon, Nerezi, Holy Doctors,
Kastoria, 1185, St. George, Kurbinovo, 1191). And the
Komnenian dynasty members could not just come and
choose a place to build a church without contacting,
receiving licence and spiritual guidance by the Ohrid
Archbishopric highest dignitaries.

And at the end of the day, medievalist shall ask
himself/herself why the term Byzantium is still in use
when it is so wrong and outdated.

The term Byzantium has been used for the first
time one century after the fall of Constantinople, in

¢ II. T'po3nanos, JI. Xagepman-Mucrsuii, Kypournoso,
Crkomje 1992.

7 D. Georgievski, The Mysterious Mountain of Kurbi-
novo, Byzantion 85, 2015, 67-76
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fig. 7 Solomon sign, Heraclea early Christian
mosaic

cn. 7. ConomoHos 3Hax, mosaux, Xepaxneja

1557 by Hieronimus Wolf in his Corpus Historiae
Bizantinae.

He says the term Byzantium comes from the old
Greek name Byzantion that referred to Greek colony
at Bosforus before Constantinople has been founded.

Why don’t we speak of the art of the Balkans,
Mediterranean region, Asia Minor, North Africa, Syr-
ia, Georgia? Why the terminology Greek or Greeks is
used for the creators of the diverse Antique art in the
same broad region and also as alternative for Byz-
antine art, only due to the official Greek language of
the Second Roman Empire? A term never used by the
citizens of the Empire in question. But it gives the
power to the nationalism and process of identification
with the “Byzantine world” as Greek world in which
the Greeks had dominant role. Never before existed
as separate or independent administrative unit, nei-
ther in the Ancient period nor during the existence of
the Second Roman Empire a province or state named
Greece or Elada.

Within the different parts of the Empire local art
production flourished with original nowhere else
present solutions and stylistic characteristics, where
no Byzantine emperor was presented as a rule or by
default within the church space, but local rulers and
local cults of saints along with the main stream ortho-
dox cults. No strong reason and arguments justifies
the further usage of the term Byzantine art in Mac-
edonia or Byzantine Macedonia within the whole
period of existence of the Second Roman Empire.
Instead, Medieval Macedonian art would be more
appropriate. Scholars whose expertise lies in Byzan-
tine, Medieval Mediteranian and Balkan art should
be encouraged to submit a proposal of new term that
refers to the art of the Eastern Roman Empire.
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fig. 8 Eight lamps above and under the ktetor's
inscription, Episcopal basilica, Stobi, nave

cn. 8. Ocym namnu KaHouia noo U Hao enuckon-
CKUOM KIMUMOPCKU HAMNUC, eNUCKONCKA OA3UTUKa
Cmobu, Haoc
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Cuexxana ©UNIJINITIOBA

YMETHHUYKH U350PHU, TIPUYNHU 3A HKOHOTI'PA®CKH PEINIEHUJA, HIUPKYJIINPAILE
HA MOJIEJIM U UAEN, UCTOPUCKO- YMETHUYKA TEPMHUHOJIOT'UJA

Pezume

ITotpebHO € peBHIMpame Ha TEPMHHOJOTHjaTa TOBpP-
3aHa co BuzaHTHja, BU3aHTHCKA YMETHOCT, 3aCTapeH U BO
roemMa Mepa TOTpEIIeH Ha3WB 3a €/IeH MHPOK JHjarna3oH
Ha JIOKAJTHH aTeJhea M IIKOJH CO TIOHEKOTalll HCKITYYHTeTHA
BPETHOCT, KAaKO ¥ HHUIIApPAmke WTH Tprdakame Ha TOCCOHH
Ha3WBHU 32 YMETHOCTa Ha aAMWHHCTPATHBHHTE JIEOBH Ha
oBaa mmrieprja. TepMuHOT Byzantium e yrotpeOeH 1ien Bek
Hoce MajoT Ha VcTouHara MMmepHja Koja HUKOTAIl Taka
cebecu He ce HapeKyBana, Bo 1557 ox Hieronimus Wolf Bo
Herouot Corpus Historiae Bizantinae. Toj ro moBp3ain tep-
MHHOT CO CTapara Tpuka KoioHuja Ha bocgop Byzantion
IITO OBJIE TIOCTOENA TIPE OCHOBAMmHETO HAa HOBOTO CEMIITE
Ha Bropara Prmckara Ummnepuja, Korcranturomnon. Co mmo-
TPEIIHIOT TePMIH BU3AaHTUCKH, a 3apajd CITyXOEHHOT Ip-
9K ja3WK BOBENCH ON 6 BEK, HEKOM HMCTPAXKYBAaud IpaBaT
HOBH TPEIIKH, 3aMECHYBajKH ja MPUIaBKaTa BU3AHTHCKU CO
rpuku. OBa € CoNMaHa OCHOBA 32 MOATPEBAkE HA HAIMOHA-
JIM3aM | TIporiec Ha ceOeruaeHTuuKammja co Busantucku-
OT CBET KaKo TPYKH CBET BO KOj [ priTe nMane JOMUHAHTHA
yiora. MoxeOu 3aroa IITO, HATY BO AQHTHYKHOT HHUTY BO
CPEeIHOBEKOBHHOT MEPHO]] T1a CE JI0 TepMAHCKaTa HHTEPBEH-
IIWja ¥ CO3/IaBamke¢ Ha MpBara TPUKa Ipxkasa BO 19 Bek co
TepMaHCKH KpaJl, HeMalio IoceOHa Ml He3aBHCHA a/IMAHH-
cTparuBHa emuHMNA co uMme [prja mwim Emama. Huty mak
TPYKHOT HApOJ OHII TONKY MHOTYOPOCH JIa TH HACEIH CUTE
KOHTHHEHTH Ha KOH ce TpocTrpana Mimmepujara.

Bo pamkure Ha moceOHuTe nenoBu Ha Mmmepujara
4ija TEPUTOPHja MHOTY Bapupana, JIOKalTHaTa yMETHOCT
[BETaJIA CO OPUTHHAIHN 0€3 aHATIOTHH PENICHH]a U CTHJICKH
noceOHOCTa, Kajle BO LPKOBHHOT MPOCTOP BH3AHTHCKHOT
UMIIepaTop He OWIT PETCTABEH M0 MPABKIIO HIIH 110 TUQOIIT,
TYKY JIOKQJTHH BIaJapH, JOKAJIHM KTUTOPH, HO M JIOKAJHH
KYJITOBH, TIAPaJIeNHO CO HAJIOMYIAPHUTE OPTOIOKCHH KYyJI-
ToBU. BO TEKCTOT ce pasmienyBaar OpUrHHAIIHA YMETHUYKH
pelieHtja 1 (opMH Kako Ha 1p. pesbedure on Bunuia, umm
npeeHnot pesbed on baprama, unmm ocobeHo peTkuTe 1Ba
aMBOHa BO €[THA IIpKBa Bo Oasuimkara B0 Komyx, WM Ko-
pucteme Ha KykiIuoH Bo Ctobu, Komyx, Tpubernon u T.H. Ox
JIpyra CTpaHa 'l IMaMme YHHBEP3aJIHUTE MOTUBH Ha 3allTH-
Ta OJf 3710 MPHUCYTHH BO cuTe MeanyMu, CONOMOHOBHOT H
XepakIoBHOT ja3oi. 3abenexanu ce appUKaHCKH YMETHIY-
KM BIIMjaHH]ja BO MO3aMKOT Ha Xepakiieja, BO KePaMHIKHTE
Jammu off 5 1 6 Bek, U T.H. [IpuCyTHH ce W TaJecTUHCKH
aTCU/IM M CUPUCKH MOJICIIH Ha KaIUTeNN. YMETHOCTA € YHH-
BEp3allHa ¥ TPIM U TPaBH BIKjaHuja. Ho He MU e mo3HaTo
TpecajlyBambe Ha BKYC WJIHM JIETEUKH aresbea Kou Ou Oune
€IIMHCTBEHA TIPUYMHA 32 T.H. IIPECTONHUYKA BJIMjaHHE MK
TPECTOTHIYKA EKCIIO3UTYpa Ha aTesbe. 30IITO TOTAalll TAKBA-
Ta IpecajieHa ImKona Ou Ouma MHTepecHa U aKTyelTHa 1 eeH
BEK 110 HEj3MHHOT KPaj BO TPECTONHMHATA, TOKMY BO CEJIO
Mapwuoso u npksara Ce. Hukona? Koj Ou npumenysan Jio-
KaJIHO TPECTOJTHA M3Ye3HATa CTHIICKA MOJa aKO He € JIeN O
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JIOKaJeH BKYC ¥ JIOKaJTHa yMEeTHHYKA paka? U1 TokMmy Bo ¥c-
TaTa [PKBA Ke Ce PO HOB CTHIICKH M3Da3 M KOPITYJIEHTHHOT
apxaHren ke ja HajaBu llanmeonmomkara peHecaHca CEyIITe
HepozieHa Bo TpecTonHnHaTa!l MokeOu € camo Teopuja HO
BEpyBaM IIEHTApOT Ha T.H. KOMHEHOBCKH CTHII BO (hpecko-
CIMKApCTBOTO (BOIEUKH IEHTap 3a Mo3ank ¢ KoncranTu-
HOIION) ce Haoran BO MakemoHuja (HEKOTAITHATE PUMCKH
MPOBHHINK MakeaoH#ja pruMa U CEKYH/a) @ YMETHHUIUTE
nobuBane Hapadku o OXpHACKATE APXUENHCKOIH 1 TIPEKy
HUB OJ1 Haj3HAYajHATE KTUTOPH Bo Mmmepujara. Man peru-
OH CO HajI00pUTE CIOMEHUIIN HAa KOMHEHOBCKUTO CTIIT KOH
HEMaaT JIOCTOjHH TIapaJieNld Ha JPyro MeCTO He MOXE Ja €
ciygajaoct. Ilepudeprnrte cmomenmm Ha [pmmja, Typ-
[Mja ¥ MEIUTEPAHCKUTE OCTPOBH C€ KOMIUIETHO Pa3lHyeH
MPOBHHIIMCKA TPOM3BOA. A UYJIEHOBUTE HA KOMHEHOBCKATa
JIMHACTHja HE MOXKENe caMo Ja JIojIaT | Ja CH m30epar Me-
CTO 3a Tpajerme IpKBa Oe3 1a TH KOHTAKTHPAaT W Jo0ujar
JI03BOJIA U TyXOBHA TIOyKa 07l BEMMKOAOCTOjHUINTE Ha OX-
punckara Apxuenickonyja. Jlen ox okarmuTe 3a MPKBH ce
cocema HaJBop of YpOaHH IENWHH OJHOCHO KTHTOPOT He-
MaJl Kako J1a 3Hae 3a BakBa Jiokanuja (Hepesn, Kypounoro).
Jled o apXMemMCKONUTe UMane W MHOTY BHUCOKU THTYIN
BO I[PKOBHATA XHepapxuja Bo Llapurpa, mpen ma 10jaar Bo
MakesioHHja T1a OATaMy W HHBHOTO 3HAYEHE M TOYUT KOH
HUB O] BIacTa. Hema cuiHa prdrHa HATY apryMEHTH KOU
Ou ja ompaBmaie MOHATAMOINHATA YIIOTpeda Ha TEPMUHOT
BH3AHTICKA YMETHOCT BO Makemonuja, ocobero He Bu-
3aHTHCKa Make/oHHja 3a BpeMe Ha IENHOT CPETHOBEKOBEH
nepron c¢ 10 mangoT Ha KomcramtwHomon. ['pamoBute BO
MaxenoHwja mmaraar moj Typcka BiacT moseke o S0 TomuHu
npexn magoT Ha Mmmepujara. AIMAHACTPATABHO CE T O
HEKOJIKY CPeTHOBEKOBHH Jp kaBy KoM He ce BisanTuja. Ona
IITO € KOHCTAaHTa € HEe3aBHCHOCTA Ha JIOKAHATAa [PKOBHA
OpraHW3aIHja ¥ Hej3MHATa ABTOHOMHja [IITO HH TIaTPHjapXxoT
Bo KoHcrantuHOMON He ja Hapymwi, Oxpuackara Apxue-
nickomrja. HanpoTus, Ouma mpecTikHa TUTYNA U TIPHIIaj-
HUIIM Ha BaJieadkara TMHACTHja Ha VMmepujara ja Hocene
CO BHCOKa 4ecT. MHOTY TI0OCOOZIBETEH TEPMIH € CPEJHOBE-
KOBHA MaKeIOHCKa YMETHOCT. Bripodem Taka mocraryBaar
¥ JIETT OfT COCEUTE, KOPHUCTEJKU CPEITHOBEKOBHA CPIICKA HITH
CpeMHOBEKOBHA Oyrapcka yMETHOCT U T.H. Hayunwrmte umja
eKCIIepTH3a € BU3AHTHCKATa, OMHOCHO CPETHOBEKOBHATA Me-
JMTepaHcka 1 bamkancka ymeTHOCT Tpeba ma ce oxpadpar
JIa TIPeJIOKaT HOB TEPMUH IILTO CE OfHECYBa HA YMETHOCTA
Ha Vcrounara mwm Bropara Pumcka MMmepuja, a MakemoH-
CKara CpeIHOBEKOBHA YMETHOCT KOHEUHO J1a TO I00ue OBOj
OTIIIT HA3WB HAMECTO J1a OHie PHCBOjyBaHa MJI BMETHYBA-
Ha BO Tyl HCTOPUH W areH/IH, a IIOCCOHNUTE CTIJIOBH JIa Ce
MIMEHYBaaT HaAMECTO CIIOpe]] AMHACTHUTE, CTIOpe]] YMETHIY-
KHTE LEHTPH, PETHOHOT W BpeMeTo- MaKe[OHCKH CTHI Ha
Oxpupackara ApXuenicKon#ja (KOMHEHOBCKHOT) Ha 12 w1 13
Bek, Koncranturononcky (I1aneonomkuoT) T Ha ToTeH
13 u 14 Bek U T.H.



